
        238 Putnam Avenue 
        Cambridge, MA  02139 
        October 19, 2002 
 
 
 
Peter J. Kloman  
Junior Specialist 
American Paintings and Sculpture 
Christie's  
20 Rockefeller Plaza 
New York, NY  10020 
 
Dear Mr. Kloman:   
 
RE:  Eastman Johnson, Study of Soldier's Head, study for The Wounded Drummer Boy, oil on 
board, 9 9/16 x 8 3/4 inches (my measurements).  Inscribed lower right "E.J."  
 
I examined the painting at Christie's on October 12, 2002.  In my opinion the work is by the genre 
painter Jonathan Eastman Johnson (1824-1906), and I will include it in my catalogue raisonné.  I 
would date the study, circa 1871. 
 
It appears that this is No. 5, Study of Soldier's Head, that was auctioned at the estate sale of 
Johnson's work held at the American Art Galleries, New York, from February 26-27, 1907.  The 
entry reads: 
One of the studies for the head of the soldier carrying the drummer boy on his shoulder in the 

well-known picture entitled "An Incident at the Battle of Antietam."  The head is in 
strong sunlight, and the visor of the military cap casts a shadow across the forehead 
and the upturned eyes. 

 
The catalogue notes that the work is signed at the lower right, "E. J." and the measurements are 9 
1/2 by 9 inches. 
 
The study is certainly characteristic of Johnson's style.  The face is very well done, particularly in 
the shadowed area beneath the soldier's cap.  Johnson was very skilled at rendering features that 
emerge from such shadows.  The light impasto on the nose and cheek and the care that Johnson 
took to represent the brass button and buckle on the cap are also very characteristic.  As you recall, 
we examined the painting with an Ultra Violet light and it seems that no restoration has been done 
on the study.  It is my recommendation that the delicate surface not be touched.  One would not 
want to destroy the subtle expression of the soldier--an expression that seems to me to be one of 
"wary wonder."   
 
During the Civil War Johnson followed the Union troops in search of subject matter that would 
not only characterize the conflict but also represent the bravery and courage of the North.  He did 
not do battle scenes per se; instead he concentrated on the moments that showed that bravery and 
courage that would touch his viewers sense of the pathos of war.   



RE:  Study of Soldier's Head  - 2 -    October 19, 2002 
 
The first dated image is the charcoal and pastel drawing, The Wounded Drummer Boy, 1863, 
collection The Century Association, which was shown, along with three other small oil paintings, at 
the art exhibition of the Metropolitan Fair held in New York in 1864 to raise funds for the U. S. 
Sanitary Commission.  Through a subscription members of the Century Association purchased the 
drawing, along with two works by other artists.   
 
According to my catalogue raisonné all the other images include both the drummer boy and the 
soldier.  They are: 
 
1)  The oil study in the collection of The Brooklyn Museum. 
 
2)  Another oil study in the collection of the San Diego Museum of Art (formerly collection Mrs. 
Herbert S. Darlington). 
 
3)  Another oil study that belonged to Mrs. McCook Knox of Washington D.C.  (This was in my 
1972 exhibition; I am not certain where it is now.) 
 
4) A very finished drawing that belonged to one of Johnson's relatives.   
 
5) The finished oil, now belonging to the Union League Club of New York, was exhibited at the 
National Academy of Design in 1872 (No. 205) and called "The Wounded Drummer Boy, an 
incident of the late war."  The NAD catalogue included this note:  "In one of the battles of the late 
war a drummer boy was disabled by a shot in the leg.  As he lay upon the field he called to his 
comrades, 'Carry me and I'll drum her through.'  They tied up his wound, a big soldier took him 
upon his choulders, and he drummed through the fight." [Quoted in John I. H. Baur, An 
American Genre Painter:  Eastman Johnson, 1824-1906 (Brooklyn Museum, 1940), p. 42.] 
 
Please ask the buyer to let me know of the new ownership.  Thank you. 
 
        Sincerely yours, 
 
 
        Patricia Hills 
        author, Eastman Johnson 
        email:  pathills@bu.edu 
         
 
 


